own ideas. He conditioned himself to the expression of ideas only under contrary circumstances. He now saw no other things he could call "ideas" other than those things that were contrary. He now discarded ideas that were not contrary to something else. He worked working He had never previously done anything in that sustained manner and to that extent generally considered something done "full-time." He worked enough consecutive months in that particular manner to be considered one who "has a permanent full-time job." He worked full-time in the field of his prior choice. He worked full-time in a field for which he was considered educated. He worked full-time in order to be considered as one who was participating in "his" profession on a "full-time basis." He worked full-time because he was expected to.
He worked in a manner that is kjiown as 'full-time.' "going to be there," regardless of where "there" v/as going to be: A He had been asked to draw. He began to draw. He was paid primarily to draw. He now drew things, was only to be interested in drawing things, and was paid only to draw things that were "going to be there."
He was not to draw anything that was "not going to be there."
He had not previously been educated about "things that were going to be there."
He began to look for things that were "going to be there." He found many pre-existing things that were "going to be there." He found many pre-existing things that were manufactured solely because they were "going TO BE there", REGARDLESS OF WHERE "there" WAS GOING TO BE. He found that all of these pre-existing things were already drawn. He failed to recognize the significance of the fact that those things had already been drawn. He failed to recognize THE PREEMINENCE OF JAMES P. O'BRIEN THE DRAWING OVER THE THING. He recognized that many, many, many things had already been drawn. He initially failed, however, to recognize the significance of that fact.
He continued to draw. He was now cognizant of the existence of many things that were "going to be there." He allowed what he desired "to be there" to now become completely conditioned by what he had repeatedly found "to He "designed" and "managed projects" and he continued to continue to draw. He began intentionally (rather than He did not like that. He did not like drawing things that had already been drawn. He did not like the task of drawing ONLY those things that were simply "going to be there", yet still being incapable of drawing them correctly. He believed then that there was nothing he could correcdy draw.
intentionally to change the things that were already drawn in order to achieve "desired effects;" in order to He found the more he looked, the more he saw pre-existing "things to be there." He found the sooner he looked, the sooner he found pre-existing "things to be there"
were already there before he. He found the bigger he looked the bigger the pre-existing "things to be there" were. He found the preexisting things could combine to encompass entire projects.
He found the more he looked between the pre-existing things the less he saw. He found the more he looked for people between the pre-existing things the less people he saw. He found the more he sought out relationships between pre-existing things the more he found only himself overwhelmed by the predominance of the pre-drawn things. He found it irrelevant to the significant aesthetic value of any given project. He found however, this to be the area in which he was encouraged by others to take responsibility and incur liability.
He found he was encouraged to work in this "space" (as much by recent architectural tradition as by the general undesirability of the job), by every part)' surrounding him in every given project. He found no one else interested in this space. He found this was the space where many believed architecture resided. He did not find it interesting solely due , to that fact.
relationships between the pre-existing things occur in a "space" in an increasingly gray, complicated, undefinable and generally Irrelevant way:
(he understands fully that it is simply not in their best interest to care.):
Maxxon underlavments are manufacturing qetects as Manufacturing aarranted tp.be free from enned in this warranty, ects are considered to be those defects that occur due to the, quality of the underlayment inqreaients or from th^manuia-" ?rpcess abpr CO with the He found, as a matter of fact, that when pressed, each party' responsible for a given "thing to be there" was extremely frightened and or traumatized by this "space."
He found as well, that no party responsible for a given "thing condif ng obligations or^^liaBilities JAMES P. O'BRIEN -^^3 5 to be there" was particularly interested in the decisions that go into the making of any other "thing to be there", no matter how significantly or extensively it comprised the "project at hand." (he understands fully that it is simply NOT IN THEIR BEST INTEREST TO CARE.) He does not find, however, that their lack of interest makes it in his best interest to care. He acknowledges as well that it must be a hell of a lot of fun to design the "things that are to be there", without a care in the world for any other "thing to be there" and repeatedly get away with it. He was more concerned about this lack of a larger view than ingratiated by the encouragement and "opportunity" to function as a permanent lohnny on the Spot in this "space."
He had spent enough time. It was deemed that he had spent enough time participating within his chosen profession on a full-time basis that he was then offered the opportunity to qualify, through the endurance of a four-day e.xam, to be considered as one who is always, from that point on, completely within the profession, regardless of where, under whom, and how frequently he actually "participates" within the profession. He accepted this opportunity to so qualify. He managed to successfully qualify. He became a "professional architect."
He now carries the credentials to legally assume complete responsibility and liability for all decisions he makes. He has already found, however, that the majority of the decisions he made, which constituted the bulk of his "frill-time" working responsibility, required no liability be taken for them. He had indeed already found that it is possible to complete an entire project composed of pre-existing things: things already drawn; without making decisions significant enough that responsibility be taken for them.
He believes that to work without making decisions significant enough that responsibility be taken for them is a desirable way to work in comparison to other possible ways to work. He believes this to be a positively progressive way to work in order to gain more meaningful responsibility and shed less significant responsibility in his chosen profession.
He believes it's apparent shirking of responsibility would appear contrary to what many believe to be progressive.
He therefore believes it to be a "good idea."
He believes that the pre-existing things are drawn so thoroughly solely due to the fact that the "space", the world around those things, is viewed to simply not exist. He refuses to be designated, simply because of that fact, as that party responsible for this space that contains all the different ways in which each and every pre-existing thing is combined, coupled, linked, separated, elevated, lowered, aligned and/or juxtaposed. He believes he can be responsible for this space in a more over-all, general, and creative manner when acting at a greater distance from it.
He believes as well it would be unreasonable to avoid using these pre-existing things, regardless of the fact that each pre-existing thing does not recognize the existence of any other thing nor the existence of the "space" between the things. He therefore finds he is interested in using these preexisting things while pawning-off responsibility for the complicated "space" in-between to someone else or to no one else in particular.
He believes his "desired effects" can be achieved ratio- He believes his own pushing and prodding of those in control of all the "things that are to be there" is his best vestige of control, and, incidentally, artistic creation. He believes he may be able to work better this way: standing away from, above, out of harm's way and out of range of this "space" in which he had been training to unite thousands of things that do not speak the same language. He believes that this is a "space" that any sane person would find a demented, senseless and unbalanced atmosphere in which to work. He had found that this is a "space" where any JAMES P. O'BRIEN He does not believes this "space" represents his last vestige for control. He believes it represents his oppression.
He believes that this "space" is dangerous.
He believes that this would be a difficult task. He believes, however, it is currently the only prudent task to undertake.
He believes it is profoundly more plausible than acting within this space in ineffective ways, yet deeming oneself to be responsible for it.
He believes that to continue to take "passive" responsibility for this space erodes his profession. He believes that to "actively" not take responsibility for this space would be a sensible way to act at this time.
He therefore believes it would be desirable to take on entire projects solely in order to design them without taking on any liability for their "being there;" although he would, admittedly, be solely responsible in the genera! sense for "their being there."
He is completely intrigued by the prospect of undertaking this task.
He is going to undertake it. Instinctive feelings about architect's influence on production preserved.
Instinctive belief in heroism of architect preserved, 8 'X' must be in thick of it, play a role in the architecture, as the architect believes 'x"'wasn't formeriy involved in architecture." 9 'A"s' ability to produce not addressed, 10 'X's' inability to produce is unalterable, 7 Recognition of the modern vernacular process of building.
Recognition of others' influence on production.
Recognition of the disenfranchised position of the architect 8 'X' stands outside, studies the architecture, as the architect believes 'x'is "involved in architecture daily." 9 'A"s' production is the object of the inquiry, 10 'X's'ability to produce is alterable and able to alter the architect's ability.
